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[ABSTRACT]

A Critical Argumentation of Philosophical Accomplishment by

Literature—Focusing on "The Devils

Kang, DongWan

This paper is to try the open philosophical seeking of literature text through
the theory of allegorical criticism. This tears down the certain boundary under
the purpose called the recovery of pure language, and thus it may be reckoned
as seeking of the transcendental functions of language just like the establishment
of new and unexpected artistic world.

With respect to wondering of the method of allegorical criticism to search the
pure language, grotesque, fantastic technique, and the strategem of
deconstructionism were cited. To sum up, the allegorical criticism, fantastic
technique, and deconstructionism begin with the language, and they are a part of
searching to be completed with the language. Moreover, this is seeking of the
pure language and the paradox of language before the fall.

The argument of ideal is demonstrated through Devils to be illustrated on
this paper. This novel has a clear allegory. In other words, the author kept
introducing a certain form and put an effort to maintain the balance between
practicality and purity. This is an implementation of common goal called the
deconstruction of antithetical logicality through the effect of fantastic hesitation,
ambiguity of grotesque, and the effect of strategem of evasiveness. Indeed, this
is to tear down a certain boundary to form a new comprehensive one.

This comprehensive one is a recovery of pure language and a recovery of
transcendental function of language.

Key words : Literature, Philosophy, Criticism, Allegory, Paradox, Ambiguity,
Pure Language
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