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And a voice less loud, through its joys and fears,
Than the two hearts beating each to each! (“Meeting at Night”,
2,5-6)
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Zxpe1 Aol What heart alike conceived and dared?
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Already how I am so far
Out of that minute? Must I go

Still like the thistle-ball, no bar,
Onward, whenever light winds blow,

Fixed by no friendly star? (“Two in the Campagna”, 11, 1-5)

b oA 2ol ALV M Szt T 2R FAIEQ
50|& AHu|Z (thread spiders throw)2 L35} Ecf 245 FA59]
£ sk Zolth Ty i 2 4ol rjel AL ol
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AYA BABISIL Qlek. o9} e hEe] BRS 2t (iEE Y] B
H 1,2 392 Y A9 FEofe] AATH oA &, 4,5,6,7,8,9,10992
520 ] =]l rbEl FA0] ThFR Q14T L, 1L, 2912 17
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10) ¥ o] A|Z "L (longing)'e} "B&4d(uncertainty)"] o2 B o
2](H. Miller)o] W Waf o] X|o] S48 ZEfe} o285 Sof "2 E olof
(heavy language)’2] At 0o 2 FAstc} (J. R. Watson, Browning: "Men and
Women" and Other Poems [London: Macmillan, 1974], 22-4%H). st QA E
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9] 2l XM(privacy of Fantasy)", "3 %0]9] EAl(nature of role playing)", “Tj
3= 93t ERY(struggle for communication)” 1t "G &A4-2 95t ERY(struggle
for continuity)" 5-o] Yetdtha x| A sttt (Armstrong, 267-98%H)
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[ABSTRACT]

The Distance between the Split Subjectivities

- A Study on Robert Browning’s T in the Dramatic Monologue

Sohn, Young-Do(Korea University)

This essay suggests the new interpretation of T in Robert Browning’s
short poems. Dramatic monologue in English poetry roots deeply in
the great tradition of literature. According to the traditional monologue
in English poetics, the T relies in general upon the poet’s personal
alter ego. But Browning's personae are disjointed. Whereas the multi—
positional occupation of the T in the “Meeting at Night” covers the
narrative, the contradiction of the tense of the monologue and the
soliloquy of "The Last Ride Together" is the key to make the T in the
narrative out. The T could not be placed in any spot or space try to
enrapture the dispersed entity in a maze. T in the “Parting at Morning”
and “Meeting at Night” merely recognized the being in dispersed,
but the T in the “Two in the Campagna” try to combine them in
discontinuities. However it tries, it confronts the misery of disruptions of
subjectivity. Browning’s ‘Thistle Ball in the Victorian Campagna’ shows
the failure of the T's endeavor to unify the disengaged subjectivity. The
subjectivity of T in the Robert Browning’s poems has three different
rhetorical dispositions. The first one is the T who suffers the lyrical
pain or sorrow of the narrative. The second one is the T who shares the

historical contexts of the verse. And the final one is the T who setbacks

2oy SRS Ato]9] Azl - 295

and survives the above two. These three different layers of poetic

persona make his poetics cloudy and insecure.

Key word : Browning, monologue, first-person narrator, persona,

ambiguity, image, poetics
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