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1. Introduction

In his works Alisher Navoi (1441-1501) used effectively the traditional
characters of the oriental literature, That's why the skills and specifics of
the use of traditional characters by Navoi is a special object of research.
This is the secret of the popularity of the thinker’s works. "Loving and
highly assessing the folklore creation Navoi had used it very efficiently and
properly"', For example, the weight of such literary images as Farkhod,
Shirin, Layli, Majnun, Bakhrom, Iskandar; mythical images as Hizr,
Sugrot and such historical-mythical images as Jamshid and Faridun have
become traditional characters in his creative fiction, and are significant
in Navoi'screation, That is why, the poetics of traditional characters in
the creation of the poet is a problem worth of special study. One of such
characters is Jamshid. The name of Shah Jamshid is often met in the majority
of Navoi’s poems written in Turkic and Persian languages,

While depicting the image of Jamshid Alisher Navoi was primarily
inspired by Firdausi, “In the image of Jamshid Firdausi created the character
of two shahs opposed to each other, One of them is a just and enlightening
lover shah Jamshid whom the poet praises high, the other is an arrogant and
selfish shah whom the poet criticizes and convicts to death, By treating them
so, on the one hand, Firdausi preserves the basis of mythology, on the other
hand, he puts forward the idea of fight for a just rule as one of the important
problems of his time, through just and enlightening lover Jamshid’s image
he calls the rulers to take an example from him, to serve for people and

country, to get support from the majority, and warns them through arrogant

1 Mallayev, Alisher Navoi and Folk’s creation, —Tashkent: GafurGhulom literature and art
publication, 1974, - P.86.
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""" This tradition continues in Navoi too, That is, in

and selfish Jamshid’s fate
creating Jamshid's image Navoi follows Firdausi’s steps’,

Alisher Navoi treats the image of Jamshid in different occasions. In fact,
first, he brings the reports connected with the activity of historical, mythical
shah Jamshid, second, he shows as a positive example the just and creative

features of Jamshid; third, he uses Jamshid’s goblet for different purposes as

a symbolic image in certain couplets of oriental literature,

2. Jamshid’s image in Navoi's lyrics

On the suggestion of HusaynBayqaro,AlisherNavoi wrote in 1492-1498
his book “Khazoyinul-Maoniy” consisting of four devons. This devon by
AlisherNavoi includes 3132 poems created in 16 lyric genre”,

In many couplets of “Khazoyinul-Maoniy” Jamdhid’s name is not
mentioned, However, Jamshid's name is used and repeated for different
purposek, for example, in “Gharayib us-sig Par” — 19 times, in “Navodirush-
shabob” — 18 times, “Badoye™ ul-vasat’- 21 times, “Favayidul-kibar” — 10
times, “Favoyidul-kibar” — 10 times, and totally - 68 times; Besides, in
Badoye™ ul-vasat” -1 time, “Favoyidul-kibar” — 2 times, totally 3 times,
includingsogiynama in “Favoyidul-kibar”,

In the majority of his poems, Navoi uses Jamshid’s image to certify, to

2 Mallayev, Alisher Navoi and Folk’s creation, —Tashkent: GafurGhulom literature and art
publication, 1974,

3 Shodiyev E. Alisher Navoi and Persian-Tajik Literature. — Tashkent: Ukituvchi, 1989. -
Pp.36-49.

4 To get more information see: Yusupova D, History of Uzbek classic literature (Alisher

Navoi’s period), “Tashkent: Akademnashr, 2013,
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compare or to express his thoughts more vividly, in some of his couplets to
exaggerate the lyrical episode or to express the lyrical hero’s psychological
state  he resorts to Jamshid's image and his famous goblet, In addition, as
a poetic device the poet uses effectively Jamshid’s image for developing
poetic devices.

In the example of shah Jamshid, Alisher Navoi teaches that the wealth is
mortal, it would not be loyal to anybody, both to a pauper and a great ruler
who is famous throughout the world. The couplets of the same content
are often met in Navoi’'sghazals, In them the poet resorts to philosophical
thinking together with traditional characters, for example:

Where are Khotam, Qorun, Jamshid and Afiidun?
Alas, do charity for a little attention from Heaven,
(Karu Xotam, karn KopyH, karn JKavmmgy Adpuaye?

Bac 5XCoH KT carTa rapayHaiH a7H0 251600p yiwod.) (1.118)

Let me hold you, Solomon, or Jamshid in the world,
Neither to this the goblet nor to that the ring was loyal.
(Tyraii xaxorza Cynariivon cenn Ba & JKammm,

He mymra sxom Bago aiinazu, we anra, y3yk.)(3.336)

To Jamshid the shah—hood was not loyal, he failed,
In the goblet his tate was written, it he read and fell.
(Byxmm, JKamimika 1aBpoH Bago KYpry3MaiiH HIKTH,
Yy rasigmaraarum, ExmioTyp gaspu xom mapa.)(4.57.3)
In three couplets brought above, the poet thinks deeply of disloyalty
of the wealth, and reminds that even such great rulers passed in history as

Qorun, Khotam, Faridun, Jamshid, Iskandar and Solomon have been the
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victim of this disloyalty. Navoi proves his opinion onthe example of “those
shahs whose fame reached the seven continents”,

In some of his ghazals, along with the poetic image Jamshid’'s goblet,
Navoi applies another symbolic image “mir’oti Iskandar, through this poetic
image the artful skill for choosing words will become more and more
clearer,  For example:

Iskandlar, Jamshid are subjected to love for Navoi, I bet,
The trace of horseshoe was revealed in mirror, goblet,
(Hckannapy skaMiarayp HIIKAHRTAA HaBowrira

Kum, paxmmnr nzy vasamn Kysry 6mna sxom srvumt, ) (1.278)

From the matla™ of this ghazal it describes the most charming beauty of a
beloved, her indifference to a lover’s state, but the lover can’t be tolerant to
the beauty of the beloved, because the beautiful idol’s one glare can convict
him to death, and as soon as the development of events reaches the matla”
the lover is satisfied with the trace of the beloved’s steed. The trace left
from horseshoe of the steed seems as the mirror of Iskandar and Jasmshid’s
goblet, it vividly shows all the events in details about the beloved, As
Iskandar looked at his magic mirror, so did Jamshid at his magic goblet, and
became aware of the secrets of the world, through these traces the lover
becomes aware of the beloved’s state. For example:

The mirror tumed black, goblet’s filled with poison,
To Iskandar and Jamshid he became a companion,
(Bymyp THEpa KY3IVHT, TVIap 3aXpaH KOMHHT

Tyratikam, 6y mHckarnapy Xamracomuc.)(2.94)

In Navoi’s creation the names of ancient shahs are remembered as a
model or as an example for taking a lesson from them. In the couplet said

above, the poet makes his advices and warnings against lovers of position,
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idols of government officials, teaches and calls them to take an example of
Iskandar and Jamshid’s images. Through remembering the great rulers of the
past he recognizes that the wealth is mortal; position, wealth, power are all
mortal and lack loyalty. The blackening of the mirror and filling the goblet
with poison represent a symbolic description that it hints that a human being
would never be able to be a perfect creator,

In another group of ghazals the poet himself reveals himself in the image
of a lyrical hero. He suffers from the tortures of missing and separation, His
state of being charmed and admired by the beloved is likened to the state
as if Iskandar cannot take off his eyes from his magical mirror, as if Jamshid
forgot all except his goblet. For a lover, the lips of the beloved are likened
to Jamshid’s goblet, her face is compared to Iskandar’s mirror,

Your lip is Jamshid's goblet, face is Iskandar’s mirror,

I'm captive to those who have beautiful appearances so far

(Jlabuurayp xomu XKamumgy rosyur mupsotn Hekarnap,
Mycammamayp caHra XycHy xamoi axianFa cyarormk. ) (3.321)

In this couplet the poet pays much space to hyperbole in describing the
beauty of the beloved., However, the honey on the lover’s lips is likened to
Jamshid’s wine in mystics which would never finish in his goblet, and her
expression of fairy-beauty’s face, her mimics and glares are made similar to
that of Iskandar’s mirror which informs of the secrets of the world,

The couplet says that no matter how many people might enjoy the honey
of the beloved’s lips, it would never end, As if her lip is Jamshid’s goblet,
the endless honey is his wine.

The next couplet tells that the poet pleads Allah to change him for a
moment into Iskandar and Jamshid so that he might address the wine-

pourer, throw sight at his beloved’s lips (goblet) and her face (mirror), for
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example:
Hey, wine server, with a bright goblet,
For a moment turm me to Iskandar, Jamshicd,
(Coxué, ofuHaryH oM 6mina

bup ngam srramverablckanapy XKam.)

There were left neither Jamshid nor Inkandar,
There were lost also the goblet and mirror;
(Ku, ma JKamromgmro we Hckammap,
HrrHyr xom mna yiarysryxam. ) (3.401)

In the mortal world where the goblet was not loyal to Jamshid and the
mirror was not loyal to Iskandar, the mortal world for a lover is also valuable
time which can never be found again,

The poet has another group of poems which serve as a means for the
poet’s philosophical thoughts about Jamshid’s image that the world is
mortal, it is temporary, for example:

Drink wine, neither Jamshid knew the secret of heaven’s goblet,
Nor was he aware of a wine-drinker like that of Jamshid’s fate,
(bosa HYKHM, YapX KOMH CHPPHHHA JKam 6rmman,

[Tapuar yi 103 XKam kubm marixoparmar gaspas 6mryp. ) (1.199)

In this couplet, the great poet likens the circling wheel to Jamshid’s
goblet, The wheel's secrets are extraordinarily complex, Though Jamshid
is well aware of goblet’s going round the wine round-table feast, he passed
away without comprehending goblet’s secrets. It is difficult to know the
secrets of the world that's why one would rather drink wine than think of
this world, In the couplet Jamshhid’s goblet is applied as a symbol of the

world,
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In this couplet Jamshid is a symbol of being unaware of the world’s
secrets, in another couplet he is interpreted as being unawareof wine’s
secrets, for example:

This wine burned my soul, keep wine server close to yourself,
Because Jamshid was not aware of goblet’s secret itsell:

(By spca Marixu KyHAYDAH BYKYIHM KHIIBAPHH ATDH,

M 6w, cokuérnM, koM cappri 6mamar Yy Kam, ) (2.431)

Hey wine server, said the lyric hero addressing him, the sweet flavor of
wine burned and turned into ash the country of my body and soul. If wine
were like this, I knew clearly well that Jamshid had passed away from this
world without knowing the secrets of the goblet. In the couplet wine is love,
body and soul are a greediness, the goblet is symbolic expression of wine.
Not only the wine itself as a love’s image, even its sweet flavor can burn
man as if it burns the human greed in the fire, But wine is understood only
as feasting wine by those who might pass away from this world as Jamshid
without being clearly aware of this secrecy.

In majority of AlisherNavoi’sgazhalsJamshid’s goblet is mentioned
regarding one more literary image — broken ceramics (singansafol), The
poet uses the images Jamshid’s goblet and a broken ceramic opposing one
another and creates a model for tazod art:

Poor [ was, like Jamshid's goblet, they turned my soul into wine,
My ruined dignity they tumed into the treasure of Khorun, fine,
(Mygpirre spamv Mart ka6 cHHFOH cagoanm sxomu XKam,
Xoruprm Bariporacur xy ramx Kopyw kumguno. ) (1.594)

The couplet initially describes the following scene: a poor man is standing
helplessly with a broken ceramic in his hand in a ruin, “This poor will have

luck to drink wine”, says he, wine will change my broken ceramic into
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Jamshid’s goblet, the ruin of my memory into Qorun’sganj. For sure, the
poor mentioned in the couplet has never been a poor without wealth. He is
a poor (muflis) who lacks the luck of knowing the secrets of divine love, the
pearls of divine enlightenment,

In addition, a broken ceramic, a broken bowl, Jamshid’'s gobletare
not Jamshid’s goblet, If the broken ceramic and a broken bowl represent
a soul unaware of love and enlightenment, Qorun’sganj is a divine
enlightenment, and Jamshid’s goblet is a soul filled to the brim with the
divine enlightenment’, So, it becomes known that the divine love would
turn a poor into Jamshid, his valueless soul like that of the broken ceramic
into Jmashid’s goblet filled with divine enlightenment and pearls,

In this couplet it is not difficult to feel a thought stated in harmony with
the previous couplet, for example:

The love's world is wine in our broken bowl, how perféected,

He who drinks it nor choosing Jamshid s goblet, be respected,
(Hix qafipr Ga3MHHHHT CHHFAH caghord wapa MaH,

Kum maap, JKammmg sxkomus Taraamac Xammar aara. ) (2.13.)

In this case, as different from the previous couplet, Jamshid’s goblet is
used in its original meaning, it is not a soul filled to the brim with the divine
enlightenment, but it’s a symbol of material wealth and glory. “If in the feast
of love’s winery, he who drinks wine in a broken ceramic cup, his kindness
rises high”, says the poet, that he would not even remember Jamshid’s
goblet, for example:

Hey wine server, you offered me wine by revealing Jam’s goblet face,

5 Qurbonov A Jamshid’s goblet is a broken ceramic. /Jomiy and Uzbek literature.
Materials of international scientific conference, — T ashkent: “Al-hudo” — “Movarounnahr”

publications, 2005, -pp. 62-71.
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If you make me forget my hundred griefs, so will you too, if I trace,
(Coxwé, ouruar gy mait TyTMaraa JXomw XKam rozu,
O3 Fammm gaghs arianuHTKEM, KYpMararices Fam ro3un, ) (3,481)

Here the poet, by using the word “face” three times, he realizes the so
called stylistic device “fun”He says: “Hey, wine server, — says he, — when
you were offering wine, you opened the face of Jamshid’s goblet, With wine
in Jamshid’s goblet you pushed away a hundred grieves of mine, I hope
that you will not see the face of the grieve like me. In the couplet wine is
opposed against the grieve, It is an instrument to remove sadness’, Since
wine washes off the grieve of the soul, the concerns of the world, the man
who has Jamshid’s goblet is a wine server by himself, that is, a soul of the
perfect man.

The ghazals by AlisherNavoi have been analyzed many times by literature
study scholars, diverse analysis and interpretations opinions were expressed
on the semantic aspects of material and spiritual meanings of ghazals. The
initial ghazals of the devon “Gharayibul-sighar” of “Khazoyinul-maoni”
begins with the words: “Amparar mum axcr wamcrT—KabcH aHBOPY.I—XVA0 .

In this ghazal the religious and Sufi views of the poet are expressed with
literary ways. The poet defines his divine love, divine missing with such
literary devices as wine, goblet, wine-server, Of course, these images are
reflected in allegoric meaning. Naturally, this ghazal has been analyzed by

several scholars of Navoi studies” and “Khazoyinul-maoni” is assessed as an

6 Qurbonov A, Mirror of Iskandari or soul’smystery./ Role and importance of literature
in enlightening-moral upbringing of the youth, Materials of Republican conference, =T
ashkent: T SPU named after Nizami, 2014, --p.44-52.

7 K omilov N, A trip to the world of meanings. — Tashkent: T a maddun,
2012-p.16;Qozikhujayev A About the first ghazal poetics of the devon “Khazoin ul-

maoni’/Issues of Uzbek Literature (collection of scientific articles), — Tashkent: 2013, —
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opening (Fatihah) ghazal of the collection®, On the basis of these analysis
let’s observe the third couplet of the ghazal which mentions Jamshid’s name:
What nice wine it is, even when it is offered in a broken bowl
Goblet is worlds mirror, he who drinks it turms into_Jamshid,
(B, xymr yir Marixum, adra 3apd yirca 6up cHHFAH cagor,
JKom yryp reruiinamo, JKammnn, arn maxar razo.)(1.22.)

It means that what wonderful wine it is, if its cup is a broken ceramic
then the cup turns into a world-mirror’s goblet, the poor who drinks wine
from it, would change into Jamshid.

For this wine is not an ordinary wine, it is wine of unity, that is, it
combines into a unity, into a unique whole sum, Surely, it is connected
with the Sufi views of the poet. This couplet is analyzed and qualified by
Sufi scholar N.Komilov as the following: “If man is engaged only in world
concerns (erosion), he would miss the divine ray. In reality, the supreme
goal of man is to understand his creator and to return to Him, That’s why, he
must wash the dirt off his soul and turn it into a goblet reflecting Allah’s rays
because the man who reaches this level can perceive that the world itself is a
mirror and a goblet which reflect Allah’s face, In this state man feels himself
powerful, perfect and even though he is a poor humble, he would ripen in
this fire of love, feels himself stronger than padishah Jamshid™, From this it
is possible to perceive that for the poet wine is a way, an instrument which
would lead him to heaven, too his creator,

The analytical thoughts of literature scholar A, Rustamov does not negate

pp.171 -183.; Mullakhujayeva K. The harmony of a Sufi symbol and literary devices in
AlisherNavoi'sghazals(“On the basis of Badoelul-devon”). PhD diss, On philology. 2005,
—-p. 13.

8 AliybekRustamiy, Lessons from writers” ethics, — Tashkent: Manaviyat, 2003.—p.54.

9 K omilov N, A trip to the world of meanings. — Tashkent: T a maddun, 2012 - p.16.



76 - BIFREFEXE M49E

the thoughts said above. “In this couplet Navoi says that if a person acquires
wine of unity, even it is in a broken ceramic instead of a goblet, it would be
better, if such a broken ceramic bowl is filled with such wine, it would turn
into Jamshid’s magic getiynama goblet, i.e. turns into a world’s mirror, the
person who drinks it, though poor he might be, he enjoys the drunken state
of Jamshid’s shah-like feasting pleasure and joy”",

Regarding this couplet researcher A.Qozikhujayev expresses the idea that
Navoi hints at “the reports that Jamshid had created wine and had a goblet
made that if poured wine into this goblet it would display the whole world,
it means: first, the soul of a wise man is also a mirror which shows both the
world and divine charm because it expresses the idea full of love, divine
secrets and wisdoms, second, it denotes darvish’s broken soul (“a broken
ceramic”) which is more considerate and more valuable than Jamshid’s shah-

like goblet, it is these “Broken souls” who can reflect the heavenly rays,

»11

display the world

Besides, A.Qozikhujayeva analyses the ghazal couplet by couplet by
providing its vocabulary, comments on terms and says the following about
this couplet: “the words ¢, xyur yir masixem-- (“Hey, wine is fine---” are
used in the couplet with the purpose of raising somebody’s wonders to
the highest degree. If wine of unity (Ma#mr paxzar) falls into the soul of a
broken hearted person, if it takes place in the poor’s helpless soul, it would
turn into a soul pure from alien illustrations whichperceives the essence of
the whole existence. At every second, at every moment of his passing life

»12

he raises to the status of padishah”™”. This ghazal absorbs Navoi's views

10 AliybekRustamiy. Lessons from writers” ethics, — Tashkent: Manaviyat, 2003.-p. 60.
11 Komilov N, A trip to the world of meanings, — Tashkent: Tamaddun, 201/ - p. 16,

12 Qozikhujayev A . About the first ghazal poetics of the devon “Khazoin ul-maoni”/Issues



THE IMAGE OF JAMSHID IN THE WORKS OF ALISHER NAVOI - 77

about the divine love, through his couplet, the poet says that, first, it is wine
which reflects the beloved (here the beloved is in the sense of Allah), i.e. a
person who drinks the wine of unity (if he could reach this degree, is found
worth), he would reach the greatness, the highest position, Surely, this
position is not a position or dreams of the mortal world. This is greatness
in the immortal world, finally, it is the greatness in the life of the beloved,
Should there be the supreme status than this for mankind? Second, it calls
the mankind to reject the alien and flaws of this world because the person
who has world’s aliens in his soul, should not be lucky to drink the wine of
unity,

The ghazals of AlisherNavoiare unrepeatable due to their peculiarity
of ignorance from enlightenment. The sixth couplet of the ghazal which
begins with the words:“Kypramm xycayaram 30py my6ramo 631qym cag
ra” Jamshid’s goblet is applied in two meanings. In this ghazal the poet
expresses his enlightened thoughts:

Were Jamshid's gobler and Khizir's water we might still share,
Hey wine server, the world I quitted, I became your beggar;
(Oomm JKam 6upia Xusp cyiin HACHOHMAYD MYJOM,
CoxHé, TO TapKH o0x arnab razo 6ymaym caura.)(1.37)

Hey wine server, after rejecting positions and doing pauper’s begging in
front of you Jamshid’s goblet and Khizir's water became my usual food,

In Uzbek literature Khizir’s image reveals itself with its colorful qualities,
“But initially relating it to Khizir, what comes first to one’s mind is a leading
impression, its lasting aliveness, being immortal forever, his being an owner

of an alive water, Khizir is the “water of livelihood”, an owner of alive

of Uzbek Literature (collection of scientific articles). — Tashkent: 2013.-p.177.
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1
water” ",

“According to our folk’s mythical impression, Khizr is an extraordinarily
mystic personage who is immortal, alive forever, who could be a witness
for events which might have happened even long ago™. His alive water is
a factor for lasting aliveness, In Navoi’s creativity Khizir’s alive water is often
mentioned for diverse purposes.

The lyric hero of this couplet is the poet himself, If to look upon
Jamshid’s goblet and Khizir’s water overtly they are wonderful things: one, if
filled with wine, it turns into a mirror to show the whole world and a goblet
which no matter how often you drink its wine never ends, and another one
is the alive water. The lyric hero consents to become a pauper in order to
acquire these two extraordinary powers for reasoning his love. The lyric
hero expresses his feelings, inner sufferings, fire-like love to his beloved, to
his angel. In the ghazal the hero’s beloved reveals herself in the image of a
wine-server, The lover has become a beggar of love’s wine in wine-server’s
hand.

Thus, the traditional symbol in AlisherNavoi'sghazals, first, Jamshid is a
fair and folk-loving person, he is depicted as a famous shah who has ruled
for many years. The reports about him are often cited. However, in his
ghazalsNavoi as different from ghazals by Firdavsi does not remember a
Jamshid’s image who is addicted to arrogance and egoism, Second, as a lyric
lover the poet has achieved to describe lively the lover’s image in the image

of a shah and a pauper as a lover he reflects the tortures of love, sufferings

13 Khujayev T.R. Uzbek literatrure and folklore of the first half of the XV Century. ND.
1996. —P.48.
14 Nurmonov F.I, The genesis of Khizir's character and its interpretatidon in Uzbek

folklore, ND,2007. — P, 70.
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of missing of the beloved. It means, the beloved is as great as Jamshid the
lover is as poor as a beggar and etc, Third, in the majority of poet’s ghazals
the famous goblet of Jamshid is mentioned. This image in the perception of
the poet is depicted in the sense of a soul, the world, life, and the wine in
the goblet is depicted as water of love, as alive water, Also, in some other
couplets Navoi mentions the broken ceramic against the symbol of Jamshid’s
goblet and through this he achieves to exaggerate his psychological state, to
strengthen the lyric image of the lover,

Thus, in his lyric poems the poet masterfully uses the image of shah
Jamshid to express literarily lover’s feelings, soul sufferings, finally, his Sufi

views artfully.

3. Conclusion

By using Jamshid’s image in his ghazalsNavoi has created such bright
examples of stylistic devices as tashbeh, istiora, mubolagha (hyperbole),
tazod. Through Jamshid’s symbol Navoi puts forward such ideas as justice,
construction, valuing the science and crafts. In some of his couplets he
states that the throne and crown, wealth and state would not be loyal to
anybody, he uses the image of shah as Jamshid for confirming and certifying
his opinions. In his couplets written in Sufi conception a broken ceramic
is opposed against Jamshid’s goblet, The broken ceramic was interpreted
as perfection, Jamshid’s goblet - as the wealth of the past world. In some
couplets by NavoiJamshud’s goblet or a goblet of world news or a goblet of
the world mirror is represented as a soul of a wise man,

Thus,in Navoi's works Jamshid’s traditional image is specifically
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interpretedas a historical and literary symbol.
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[ABSTRACT]

THE IMAGE OF JAMSHID IN THE WORKS OF ALISHER
NAVOI

MatlubaDjabborova(teacher, Tashkent state University of Uzbek

Language and Literature named after AlisherNavoi)

The Timurid statesman and poet AlisherNavoi (1441-1501) was the great
example of justice, enlightenment, and creativity in Timurid prince Sultan
Husain Baykara’s court where Navoi promoted the image of Sultan Husain
as a just and enlightened lover depicted in his works as a traditional symbol
of Jamshid as just and creative shah. Being well aware of myths and fables
through historic books and literature works, Navoi created a new symbol
of mythical Jamshid inspired by “Shahnama” by Firdausi. The skills and
specifics of the use of traditional characters by Navoi are a special object of
this research. Although he depicted shah Jamshid as a just ruler as one of
the important problems of his time, Navoi expanded upon the historical-
mythical image of Jamshid by re-developing and adapting many mythical
images from “Shahnama” by Firdausi, the roots of which goes back directly
to the first written source “Avesto”. In his book “A history of Ajam State”,
epic dastan “Khamsa”, and “Khazoyinul-maoniy” Navoi skillfully pictures the
image of Jamshid as a great, powerful, just, and enlightened ruler, What is
significant about this research is the emphasis on positive features peculiar

to the human as knowledgeability, entrepreneurship, and mastership,
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craftsmanship, and business-master as it was significant in Navoi’s
multifaceted creative character, Thus, in Navoi's creative fiction and lyric
works the traditional image of Jamshid is masterfully depicted vividly and

brightly to promote justice and mercy for the rulers of that time.

Key words: traditional character, oriental literature, traditional symbol,
historical—mythical image, goblet
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