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[ABSTRACT]

Dictée and Artistic Media As a Metaphor for
Loss and Marginalization

Park, Yunki(Paichai University)

As a postmodern experimental work of art, Theresa Hak
Kyung Cha’s Dictée and her artistic media leave the readers
struggling to find a way out of a very perplexing linguistics and
visual maze. Characteristic of her exceptionally poetic and
conceptual works is an intense engagement with language. One
of the difficulties with understanding Dictée is its chaos narrative
technique, which is the most embodied form of story. With its
violations of English grammar, use of mixed media, multiple
languages, and other seemingly random elements, Dictée
radically disjointed poetics resisted easy identification. Dictée is
composed of quotations, uncaptioned images, letters, and
ventriloquized voices, interspersed with what appear to be Cha’s
reconstructions of history, memories, dreams, and parables.
Using simple, child-like language, the persona tells the
reminiscence of her mother in association with sustenance and
home. Exile and diaspora in the text operate on a linguistic level.
The women as characters in Dictée and Cha’s artistic media are
foreigners, exiled from their homes and therefore from their
national language. The “loss of homeland” is central to Dictée
and her various media such as artist’ books, mail art,

performances, slide shows, film, video, and installations. And the
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loss of homeland is always connected to a loss not simply of a
native land but of language on both literal and a figurative level.
Dictée and Cha’s artistic media as poetic configuration basically

serve as a metaphor for loss and marginalization.

KeyWords: Dictée, artistic media, exile, diaspora, women, language,
loss
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